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CHARACTERS
ARCHETYPAL GENERAL EXAMPLES FROM POP CULTURE,
ESSENTIAL DETAILS & EXAMPLES SPECIFIC EXAMPLES FROM LITERATURE
CHARACTER FILM, [ITERATURE, NEWS

A. Lord Raglan in The Hero: A Study in Tradition, Myth, and Drama contends that
this archetype is so well defined that the life of the protagonist can be clearly
divided into a series of well-marked adventures, which strongly suggest a
ritualistic pattern. Raglan finds that traditionally the hero's mother s a virgin,
the circumstances of his conception are unusual, and at birth some attempt is
made to kil him. He is, however, spirited away and reared by foster parents. We
know almost nothing of his childhood, but upon reaching manhood he returns

THE HERO to his future kingdom. After a victory over the king or a wild beast, he marries a

princess, becomes king, reigns uneventfully, but later loses favor with the

gods. He is then driven from the city after which he meets a mysterious death,

often at the top of a hill. His body is not buried; but nevertheless, he has one or

more holy sepulchers. Characters who exemplify this archetype to a greater or
lesser extent are Oedipus, Theseus, Romulus, Perseus, Jason, Dionysos, Joseph,

Moses, Elijah, Jesus Christ, Siegfried, Arthur, Robin Hood, Watu Gunung

(Javanese), and Llew Llawgyffes (Celtic).

B.  Ananimal or more usually a human whose death in a public ceremony expiates
THE some taint or sin that has been visited upon a community (e.g., Shirley Jackson's

SCAPEGOAT "The Lottery").

C.  Afigure who is banished from a social group for some crime against his fellow
man. The outcast is usually destined to become a wanderer from place to place

THE QuTCAST (e.g., Cain, the Wandering Jew, the Ancient Mariner).

D. - Evil incarnate, this character offers worldly goods, fame, or knowledge to the
THE DEVIL protagonist in exchange for possession of his soul (e.g., Lucifer, Mephistopheles,
FIGURE Satan, the Faust legend).

1.The EARTH-MOTHER - Symbolic of fruition, abundance and fertility, this
character traditionally offers spiritual and emotional nourishment to those
with whom she comes in contact (e.g., Mother Nature, Mother Country,
alma mater).

2. The TEMPTRESS - Characterized by sensuous beauty, this woman is one to
whom the protagonist is physically attracted and who ultimately brings

THE WOMAN about his downfall (e.g., Delilah, the Sirens, Cleopatra).

FIGURE 3. The PLaTONIC IDEAL - This woman is a source of inspiration and a spiritual
ideal, for whom the protagonist or author has an intellectual rather than a
physical attraction (e.g., Dante's Beatrice, Petrarch's Laura, most Shelleyan
heroines).

4. The UNFAITHFUL WIFE - A woman, married to a man she sees as dull
unimaginative, is physically attracted to a more virile and desirable man
(e.g., Guinevere, Madame Bovary, Anna Karenina, Lady Chatterly).

THE STAR- F.- Ayoung man and woman enter an ill-fated love affair which ends tragically in the
death of either or both of the lovers (e.g., Romeo and Juliet, West Side Story,

CROSSED Tristan and Isolde, Hero and Leander).

LOVERS
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SITUATIONS

SITUATIONAL GENERAL EXAMPLES FROM POP

ARCHETYPE ESSENTIAL DETAILS & EXAMPLES SPECIFIC EXAMPLES FROM LITERATURE

CULTURE, FILM, LITERATURE, NEWS

A. - This motif describes the search for someone or some talisman which, when found and
brought back, will restore fertility to a wasted land, the desolation of which is mirrored by
aleader's illness and disability. Jessie L. Weston's From Ritual to Romance traces one

THE QUEST facet of this archetype through the quests of Gawain, Perceval, and Galahad for the Holy

Grail. This situation is also used in Tennyson's Idylls of the King , as well as in shorter

poems by Morris, Browning, and Amold. Ahab's monomaniacal quest for the albino

whale in Moby Dick is a variation on this archetype.

B. - To save the kingdom, to win the fair lady, to identify himself so that he may reassume his
rightful position, the Hero must perform some nearly superhuman deed (e.g., Odysseus
must string the bow, Arthur must pull the sword from the stone, Beowulf must slay
Grendel).

THE TASK

C.- This usually takes the form of an initiation into life, that is, the depiction of an adolescent
THE coming into maturity and adulthood with all the attendant problems and responsibilities
that this process involves. An awakening, awareness, or an increased perception of the
world and the people in it usually forms the climax of this archetypal situation (e.g.,
Holden Caulfield, Huckleberry Finn, Stephen Dedalus, Eugene Gant).

INITIATION

D. - Usually combined with any or all of the foregoing situational archetypes, the journey is used
to send the Hero in search of information or some intellectual truth. A common

THE employment of the journey archetype is the descent into hell (e.g., Odyssey, Aeneid,

Inferno, Endymion, Joyce's Ulysses). A second use of this pattern is the depiction of a

limited number of travelers on an airplane flight, sea voyage, bus ride, or walking trip for

the purpose of isolating them and using them as a microcosm of society (e.g., The

Canterbury Tales, Ship of Fools).

JOURNEY

E. - This archetype describes a descent from a higher to a lower being. The experience involves
spiritual defilement and/or a loss of innocence and bliss. The Fall is also usually
accompanied by expulsion from a kind of paradise as penalty for disobedience and moral
transgression (e.g., Paradise Lost, Billy Budd).

THE FALL

F. - The most common of all situational archetypes, this Motif grows out of the parallel between
the cycle of nature and the cycle of life. Thus, morning and springtime represent birth,
DEATH AND youth, or rebirth; evening and winter suggest old age or death. Anthropologists believe
REBIRTH that fertility rites and vegetative rituals usually took place in the spring because this is the
time of physical regeneration of Nature, an appropriate time to enact ritualistic statements
of spiritual rebirth and resurrection.

HTTP://WWW.ENGLISHCOMPANION.COM/INDEX.SHTML DNCHUNG / VHS / PRE-IB HONORS / LANGUAGE ARTS




SUMMARY OF JUNGIAN ARCHETYPES

PHILLIP WEDGEWORTH, CENTER FOR THE HUMANITIES; DERIVED FROM THE WORK OF CARL JUNG 3

SYMBOLS AND ASSOCIATIONS

The collective unconscious makes certain associates between the outside world and psychic experiences. These associations become enduring and are passed from one generation to the
next. Some of the more common archetypal associations are as follows:

GENERAL EXAMPLES FROM POP CULTURE, FILM, LITERATURE,

SYMBOLS ESSENTIALS
NEWS

SPECIFIC EXAMPLES FROM LITERATURE

LIGHT USUALLY SUGGESTS HOPE, RENEWAL OR

A. LIGHT- INTELLECTUAL ILLUMINATION; DARKNESS IMPLIES THE
DARKNESS - UNKNOWN, IGNORANCE, OR DESPAIR (E.G., "DOVER
BEACH").

BECAUSE WATER IS NECESSARY TO LIFE AND GROWTH, IT
COMMONLY APPEARS AS A BIRTH OR REBIRTH

SYMBOL. ITIS ARCHETYPALLY SIGNIFICANT,
ANTHROPOLOGISTS BELIEVE, THAT WATER IS USED IN
BAPTISMAL SERVICES, WHICH SOLEMNIZE SPIRITUAL
BIRTH. SIMILARLY, THE APPEARANCE OF RAIN IN A WORK
OF LITERATURE CAN SUGGEST A CHARACTER'S
REGENERATION OR REBIRTH (E.G., THE ANCIENT
MARINER). CONVERSELY, THE ARIDITY OF THE DESERT IS
OFTEN ASSOCIATED WITH SPIRITUAL STERILITY AND
DESICCATION (E.G., THE WASTE LAND).

B. WATER-
DESERT -

MAN HAS TRADITIONALLY ASSOCIATED PARTS OF THE
UNIVERSE NOT ACCESSIBLE TO HIM WITH THE DWELLING
PLACES OF THE PRIMORDIAL FORCES THAT GOVERN HIS
C. HEAVEN- WORLD. THE SKIES AND MOUNTAIN TOPS HOUSE HIS

HELL - GODS; THE BOWELS OF THE EARTH CONTAIN THE
DIABOLIC FORCES THAT INHABIT HIS UNIVERSE (E.G.,
MOUNT OLYMPUS, THE UNDERWORLD, PARADISE LOST,
THE DIVINE COMEDY).

OTHERS...
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ALTERNATIVE PERSPECTIVES ON ARCHETYPES

“THE Six ARCHETYPES WE LIVE BY" CAROL PEARSON, FROM THE HEROIC JOURNEY

ARCHETYPE

PLOT STRUCTURE

GIFT

GENERAL EXAMPLES FROM POP CULTURE, FILM, LITERATURE, NEWS

SPECIFIC EXAMPLES FROM LITERATURE

ORPHAN

HOW | SUFFERED
ORHOW |
SURVIVED

RESILIENCE

WANDERER

HOW | ESCAPED
OR FOUND MY
OWN WAY

INDEPENDENCE

WARRIOR

HOW | ACHIEVED
MY GOALS OR
DEFEATED MY
ENEMIES

COURAGE

ALTRUIST

How | GAVE TO
OTHERS OR HOW |
SACRIFICED

COMPASSION

INNOCENT

How | FOUND
HAPPINESS OR
THE PROMISED
LAND

FAITH

MAGICIAN

HOW | CHANGED
MY WORLD

POWER
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“THE NINE PERSONALITY TYPES"

FROM THE WISDOM OF THE ENNEAGRAM, DON RISO AND RUSS HUDSON

RANK

PERSONALITY TYPE

Key
CHARACTERISTICS

GENERAL EXAMPLES FROM LITERATURE/FILM

EXAMPLES FROM SPECIFIC LITERATURE

THE ENTHUSIAST

UPBEAT,
ACCOMPLISHED,
IMPULSIVE

THE CHALLENGER

SELF-CONFIDENT,
DECISIVE,
DOMINEERING

THE ACHIEVER

ADAPTABLE,
AMBITIOUS,
IMAGE-CONSCIOUS

THE PEACEMAKER

RECEPTIVE,
REASSURING,
COMPLACENT

THE INDIVIDUALIST

INTUITIVE,
AESTHETIC, SELF-
ABSORBED

THE INVESTIGATOR

PERCEPTIVE,
INNOVATIVE,
DETACHED

THE HELPER

CARING,
GENEROUS,
POSSESSIVE

THE LOYALIST

ENGAGING,
RESPONSIBLE,
DEFENSIVE

THE REFORMER

RATIONAL,
PRINCIPLED, SELF-
CONTROLLED
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